Title: Twin Shadows 


A Short Play by Bertram Sanders 


Characters: 

° Malik Jones: A charismatic, methodical 20-year-old. Motivated by a sense of duty 
to his family. 

° Maya Jones: A rebellious, tech-savvy 20-year-old. Driven by the thrill of living on 
the edge. 

° Professor Williams: A sharp and observant ethics professor at their college. 

° Zara King: Maya’s roommate and a curious journalism student. 


Scene 1: Late Night Heist 


(The stage is dimly lit. MALIK and MAYA, both dressed in black hoodies, are panting, holding 
bags of stolen goods. The sound of police sirens can be heard in the distance.) 


MALIK: (Out of breath) Clear. Another job done. Another debt paid. 


MAYA: (Smirking) Another big payday. Think we could stop with the school stuff and just do this 
full-time? 


MALIK: (Coldly) No. We’ve been over this. Graduation equals options. We finish this, then we 
decide. 


MAYA: (Shrugging) Yeah, options. Like the option to rob a jewelry store, or the option to hack 
into city bank accounts. 


(They exchange a look. Tension rises. A siren grows louder.) 
MALIK: (Urgently) Get in the car. Now. 

(They dash offstage as the sirens draw nearer.) 

Scene 2: Ethics Class 


(The stage is now a bright classroom setting. Students are seated. MALIK sits near the front, 
looking engaged, while MAYA slouches in the back, glancing at her phone. PROFESSOR 
WILLIAMS stands at the front, speaking to the class.) 


PROFESSOR WILLIAMS: (Lecturing) A moral life is one of consistency. You cannot wear two 
masks and remain whole. Thoughts? 


(MALIK raises his hand confidently. MAYA rolls her eyes but listens from the back.) 


MALIK: (Confidently) What if someone’s circumstances demand duality? Survival often requires 
flexibility. 


PROFESSOR WILLIAMS: (Pauses, intrigued) Interesting. But doesn’t duality create cracks in 
integrity? Can you truly be whole if you live in opposition to yourself? 


(The professor’s gaze shifts to MALIK, who meets it unflinchingly. MAYA glances up, 
half-amused.) 


MALIK: (Leaning forward) Maybe integrity isn’t always black and white. Maybe it’s about doing 
what you must in order to survive. 


(PROFESSOR WILLIAMS nods slowly, clearly intrigued, but with a note of skepticism.) 


PROFESSOR WILLIAMS: (Contemplating) Perhaps. But consider this: what happens when 
survival demands you compromise your values? Does the end justify the means? 


(MALIK stays quiet, mulling over the question.) 
Scene 3: The Discovery 


(MAYA’s dorm room. ZARA, her curious roommate, is sitting at a desk, flipping through a book 
when she notices something shiny on the shelf.) 


ZARA: (Laughs) Maya, what’s this? You planning to break into the cafeteria for late-night 
snacks? 


(She picks up a lock-picking set. MAYA enters and quickly grabs it, hiding it behind her.) 
MAYA: (Snatching it) It’s nothing. Just an old hobby. Don’t worry about it. 

ZARA: (Suspicious) An old hobby? What's this, then? (Holds up a USB drive) 

(MAYA freezes as ZARA holds the drive she’s been using to store plans of their heists.) 
MAYA: (Nervously) It’s nothing, Zara. Just... you know, computer stuff. Let it go. 

(ZARA looks unconvinced but doesn’t push further. MAYA exits.) 

ZARA: (Muttering to herself as MAYA leaves) You better hope it’s nothing. 

(ZARA stands there, staring at the USB drive in her hand, before slipping it into her pocket.) 


Scene 4: The Close Call 


(In a dark alley, after another heist, MALIK and MAYA argue. The adrenaline from the job still 
pulses in the air.) 


MALIK: (Furious) What the hell, Maya? You let her find your tools? Are you trying to get us 
caught? 


MAYA: (Defensive) Relax. She didn’t see anything. You worry too much. 


MALIK: (Bitterly) You think we can afford mistakes like this? If we slip even once, this whole 
thing falls apart. 


(MAYA shrugs, but there’s a flicker of unease in her eyes. A sudden flash of light illuminates 
them—PROFESSOR WILLIAMS steps into view, holding the beam steady on the twins.) 


PROFESSOR WILLIAMS: (Coolly) Thought I’d catch up with you two. I’ve always wondered 
what kept you so tired in class. 


(MALIK tenses, eyes narrowing, while MAYA takes a step back, pretending nonchalance.) 
MALIK: (Coldly) We’re just heading home. What do you want? 


PROFESSOR WILLIAMS: (Amused) Just making sure you two are okay. College can be 
exhausting, after all. Maybe you need a break from your... extracurricular activities. 


(MALIK doesn't flinch, but the words hit too close to home. MAYA says nothing, trying to hide 
her nerves.) 


MALIK: (Firmly) We're fine. Good night, Professor. 


(They turn and leave quickly, but the tension lingers in the air as PROFESSOR WILLIAMS 
watches them go.) 


Scene 5: The Choice 


(Back in the classroom. MALIK and MAYA are seated, each with a different expression: MALIK 
is tense, MAYA is bored. PROFESSOR WILLIAMS approaches them with an envelope in hand.) 


PROFESSOR WILLIAMS: (Coolly) | thought we should talk. You two are smart, resourceful... 
and reckless. I’m offering a deal. You walk away from this life, or | walk this evidence to the 
police. 


(MALIK’s hand tightens around the desk. MAYA looks up, but her face is unreadable.) 
MALIK: (After a pause) You don’t understand. We don’t get to walk away. We're in too deep. 


PROFESSOR WILLIAMS: (Sighs) Then | guess you’re choosing the shadows. But remember: 
even shadows can’t escape the light forever. 


(The twins exchange a look. They know what's coming, but neither says anything. The lights 
fade.) 


Scene 6: The Confrontation 


(MALIK and MAYA are at home, sitting in silence. The tension between them is thick. The 
weight of the Professor’s offer hangs heavy in the air.) 


MAYA: (Breaking the silence) So, what now? We just keep playing the game? 
MALIK: (Coldly) What choice do we have? We can’t turn back now. 


MAYA: (Laughs bitterly) | don’t know. Maybe we can just... keep running. Keep pretending we’re 
normal. 


MALIK: (Shaking his head) No. You don't get it. It’s not just about us anymore. It’s about 
everything we've done, everything we've built. We can’t just toss it away. 


(MAYA looks down, her face a mix of frustration and uncertainty.) 

MAYA: (Quietly) And if we get caught? What then? 

(MALIK doesn’t respond. The weight of her words hangs in the air.) 

MALIK: (After a long pause) We don’t get caught. Not if we don’t make mistakes. 
(There’s a long silence. The tension between them is palpable.) 

Scene 7: The Final Decision 


(The twins are sitting in their dorm room. The atmosphere is heavy. MAYA is holding the USB 
drive, contemplating.) 


MAYA: (Softly) You really think we can get away with it? All of it? 
MALIK: (Staring ahead) We have no other choice. We can’t stop now. 
(MAYA hesitates, then places the drive on the desk, standing up slowly.) 
MAYA: (Whispering) Then we're in this together. No turning back. 

(They look at each other for a moment before the lights fade.) 

Themes 


° Duality: The play explores the tension between the public persona of a college 
student and the hidden life of a criminal. 


. Moral Complexity: It asks how far one can justify unethical actions to survive and 
whether a person can reconcile these contradictions. 


° Identity and Family: The twin dynamic brings up themes of loyalty, trust, 


